narily capable staff has proved capable of fulfilling the tasks.

I took charge of the “Overseas” promotion office. This work is not of
the sort that can be fulfilled by Nichibunken alone. I felt keenly the
necessity to continually update the network in various parts of the
world for best utilization of documents and human resources. Our col-
laboration with the city of Hirado, for instance, has produced a migra-
tion and cultural exchange program based on its history of 500 years.
We reported on the results of the program at the 2017 meeting in
Lisbon of the European Association for Japanese Studies and the XXII
Congress in Macau of the International Comparative Literature
Association, and saw the possibility for achieving a new break-through
in the conventions of global Japanese studies. The experience brought
into clear focus the increasing importance of interactive and
cross-cultural networks of academic cooperation and systems for inter-
disciplinary study in order to carry out further objectives of research.

In view of the likely further tightening of the government fiscal
situation, how should we achieve those objectives? First, we need to
organize team research meetings on line that will utilize the advanc-
es of the Internet as well as the resources Nichibunken has accumu-
lated over the last three decades. This will allow both cost reduction
and enhanced international cooperation. Second, an active policy
should be adopted to place Nichibunken-hired researchers from
overseas at the core of team research. Nichibunken’s team research
projects as a whole should be first and foremost international. Third,
we propose that, as a springboard for team research reforms, a con-
sortium be formed for multifaceted exchange between global
Japanese studies institutes in Japan and networks of researchers of
Japanese studies overseas, as well as for international organizational
consolidation. The prospect for the future rests upon whether we
can propose feasible plans that, combining several sources of fund-
ing (including competitive funds) and involving overseas research
and educational institutes, will lead to [the next] six-year mid-term
plan. Nichibunken’s future will be determined by whether we, while
watching Hong Kong, Zhuhai, Macau, and Singapore and with a
view to the year 2050, will be able to present a bright multinational
intellectual outlook of “Maritime Asia” through Trans-Pacific aca-
demic migration networks—this we should do instead of only follow-
ing in the path of government-issued administrative guidance.

DIEE RIS 5 virtualF28 4 O 5L4E L Ee, &%
FeETIE & EE R e A — 2 ICEH T 55K TH
bo SIzOIZHE IR A% BIfgeE % 3t
[FRFZE D A% AL BT 2 R . H SChf o 3L
Wigeid, BLABRT [EE] 25E$2500745K
7259, 32001, LFEBIFERIET O LS L LT,
[N o B H ARBFFEFa% R & EAL o H AR 7854
& DU 7 28T O consor tiumiE & FE R~ D iz
& EIRREE . BB e T & OB % A
GhE T, VORI HE i T b B XA
AHOD WHIR ] 6 4EFTE ISR A O 2 il &
RIBTE L2 0EHD I ROREL 500, BE
RBRME. BRI BEE LoD, TR
WOHRIBVTIE %R <, 20504F % HEF IS, [T
DT OLEFENAINEZE Y. BRI S
FMBRLZHHI L > TEBRTEZ L 0E2D. H
IWORRERT L EIEA

ST AW WA\ |
ST

SESSY

a8
Panel discussion at ICLA meeting, titled “Marine Vessels and
Roads as the Socializing Vehicle: Experiences Enroute,
Transnational Encounters and Exchanges” (University of
Macau, July 31, 2019).
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Message

The Donation of a Box of Japanese Kite
Paintings

Cecile LALY (Lecturer, Musashi University/Former
JSPS Research Fellow)

During my stay at Nichibunken as a JSPS Fellow, not only was I
granted the opportunity to give talks to both academic and general
audiences, I was also able to work on my research project in which I
undertook a photography project in collaboration with the
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Paris-based Japanese photographer Kiyoshi Mami. The successful
completion of this project led to the organization of exhibitions both
in France and Japan. At one of the exhibitions held in Kyoto, at which
I was giving a talk, I had the good fortune to meet with Hayashi
Naoteru, a collector of Japanese kites who travelled from Shizuoka
for that very exhibition. Although he was forty years old when we
met, he is thought of as one of the young custodians of the knowl-
edge held by the community of Japanese kite amateurs. He was
introduced to me by Kimura Kaoru, another important collector
based in Osaka, who was featured in my photography project, and
whose kites and ukiyo-e collection were deposited in the Osaka
History Museum a few years ago.

During our interactions, Hayashi explained that he had produced
a limited edition of twenty wooden boxes, each filled with forty-five
kite paintings that he had collected over two decades. Passionate
about Japanese Kkites from a young age, he came up with this idea
while he was still a high-school student, and spent the next twenty
years of his life completing the project. It took him a long time to
gather the paintings, and as a consequence, although the boxes have
been completed, some of the artists, whose works were collected,
have already passed away. Were it not for him, some of these works
may have not been preserved and so, these refined boxes, created by
Hayashi, are the only collections of kite paintings made during the
Heisei era. They are therefore unique and important objects for the
preservation of the history of Japanese kites. Indeed, when we met,
Hayashi told me that the purpose of his project was to someday
deposit the boxes in institutions that would protect this disappearing
craft and the knowledge that was inherited with it. He asked me for
advice on where to deposit them and as I knew that the Nichibunken
Library collection is not limited to books but is also open to keeping
scrolls and ukiyo-e, I checked with my counterpart, Professor Inaga
Shigemi, to ask if the Nichibunken library would be a good place for
such a rare collection of hand-made Kkite paintings.

It is and as such, I am pleased to announce that in August 2019,
the wooden box “Japanese Kite Paintings” no. 3 (limited edition of
twenty) entered the Nichibunken library.
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Box of Japanese Kite Paintings composed by Hayashi Naoteru.
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