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David J. Gundry, Parody, Irony and Ideology in the Fiction of Ihara Saikaku
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... a dialogic interplay of competing voices making competing ethical
and/or truth claims, a quality that Bakhtin saw as a central feature
of novelistic discourse in the early phases of the European novel’s

development. (p. 161)
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A central assertion of this study is that the reigning sensibility of
the works it examines is not iconoclastic or egalitarian but rather that
of the ambitious and assertive bourgeois who is concerned with social

self-advancement rather than levelling social distinctions. (p. 19)

However, I will seek to demonstrate that in general, despite
mostly conforming to Bakhtin’s definition of dialogic fiction, these
four texts, and especially Amorous Man, which contains the most
heterogeneous blend of linguistic styles and narrative modes, embody
not an egalitarian worldview but rather a bourgeois will to make
hierarchy depend on potentially acquirable assets such as money and
cultural sophistication, rather than depend on birth, thus replacing a
hereditary status system with a fluid hierarchy, a sort of meritocracy

of the marketplace. (p. 22)
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