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The Circumstances of the Kayozu Byobu Formerly in the Shimazu
Family Collection from the Viewpoint of Waka Inscriptions:
A Perspective Based on Writing at the Court in Early Modern Japan

HAMANO Mayumi
Currently held in the collection at the Nara Prefectural Museum of Art, Kayozu Byobu is a pair

of six-panel folding screens (ink and color on paper) painted by Soga Chokuan (dates unknown,
Momoyama period) and inscribed with waka poetry. Writing in Kokka, 339 (1918), Taki Seiichi
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(1873—1945) refers to the screens as “falcons painted by Chokuan and held in the collection of
Prince Shimazu.” The screens stand out from the numerous extant depictions of tethered falcons
because of Chokuan’s fine painting technique.

However, even though the paintings have been attributed to Chokuan, no researcher has
explored them as a form of yoriaigaki by court nobles at the imperial court. While the involvement
of Konoe Nobutada (1565-1614), the leading calligrapher of the day, is assumed, the authors
of the inscribed poems have not been identified; nor is there any clarity on the context or the
period when the screens were painted. Focusing on how the work came into existence is also an
opportunity to shed light on the literary activities at the imperial court in early-modern Japan and,
above all, on the calligraphy of Konoe Nobutada.

Consequently, the aim of this article is to clarify the circumstances that led to the creation
of the screens from the new perspective of yoriaigaki by court nobles. First, I identify the six
authors based on stylized signatures and styles of waka inscriptions, which leads me to conclude
that they were created between Keicho 13 (1608) and Keiché 19 (1614). In addition, I consider
the following factors: the technique for tethering the falcons, which is based on the art of falconry
in the Shimotsukeno family, retainers of the Konoe family; the composition of Takagasan, a
calligraphic sketch by Konoe Nobutada handed down in the Konoe family, which resembles this
work; and the close relationship between the Konoe family and the Shimazu family. On this basis,
I conclude that the Shimazu family commissioned the work and that Konoe Nobutada acted as
liaison.

The period of creation suggested above also corresponds to the time when the Tokugawa
shogunate was intensifying its policy of imposing controls on the imperial court. The policy began
with a ban on falconry, which led to discord between the shogunate and the imperial court and
to the abdication of Emperor Goyozei (1571-1617). The fact that the imperial family, denied the
right to practice falconry, commissioned folding screens on the topic of falconry and presented
the screens to the Shimazu family suggests that art and literature at the imperial court were not
unrelated to the developments of the time.

Keywords : Tethered falcons, falconry, falconry terms, yoriaigaki, waka inscription, Konoe Nobu-
tada, Emperor Goydzei, Soga Chokuan
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The Emergence of Smiling Photographs:
Focusing on the Role of the Magazine Nikoniko

I'WAI Shigeki

This article aims to shed light on the emergence and establishment of photographs where the
subject smiles (hereafter referred to as smiling photographs) in the late Meiji era through the
Taisho era, and discusses the characteristics of Nikoniko (“Smile”), a magazine that played an
important role in this process.

In this article, we uncover how the magazine Nikoniko, launched in 1911 (Meiji 44) by
the Nikoniko Kurabu (“Smile Club”), played an important role in the establishment of smiling
photographs. This magazine had previously unseen features. One of those was the frequent usage
of smiling photographs. Not only as the frontispiece, but also in the body of the magazine, the
editors carried, many smiling photographs. The central figure who devoted his energy to the
publication of Nikoniko was Makino Motojird 44 B ¢ ¥R B, the president of the Fudd Savings
Bank at the time. He got the idea for his proposed ideology of smile-ism from the smile of
Daikokuten (the God of Wealth), and gave form to it by running many smiling photographs in the
magazine. As a result, smiling photographs emerged and their number increased rapidly. By the
Taisho era, smiling photographs had become widespread.
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Keywords : Nikoniko-ism, Nikoniko Kurabu, Makino Motojird, Daikokuten worship, Fudé Savings
Bank, portrait photography
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Enactment of the Act on Protection and Management of Animals in
Japan: Revisiting the act’s purpose and provision for the mandatory
collection of cats and dogs

SHUNTO Ker’ichi

This paper discusses the process of drafting the text of the Act on the Protection and Management
of Animals, enacted in 1973. In particular, I focus on the “Purpose” section in Articles 1 (Purpose)
and 2 (Fundamental Principles), and the “Provision for Mandatory Collection” section in Article
7 (Taking Custody of Dogs and Cats), which obligates prefectures to take back dogs and cats.
And second, I examine the changes in the bill, the choice of the content of the provisions, the
organizations involved, and their intentions.

The “Purpose” section of the law runs through to the current Act on Welfare and
Management of Animals, and the “Provision for Mandatory Collection” section has created a
situation wherein dogs and cats are euthanized at administrative facilities. The discussion in this
paper is essential to an understanding of the facilitation of humane treatment of animals in Japan.

Since the Society for the Prevention of Cruelty to Animals (SPCA) was involved in
the formulation of the bill’s text, this paper uses documents presented by the SPCA during the
legislative campaign, as well as several new bills.

In 1965, a draft bill was created by the Japan Society for the Prevention of Cruelty to
Animals (JSPCA, President Kato Shizue), and the following year, the Legislative Bureau House
of Councillors, the Japan Animal Welfare Society, and the Tokyo Veterinary Medical Association
joined forces to draft the first bill. The bill was originally named “Animal Protection Bill,” but
the opinions of relevant ministries and agencies calling for the prevention of harm to humans by
animals were incorporated, and the “Animal Protection and Management Bill” was compiled by
the National Association of Animal Protection Organizations in Japan. The final adjustment of
the bill, which took place in 1973, was orchestrated by Oide Shun, a member of the House of
Representatives.

It has been observed that there is a commonality between the “Purpose” section of the act
and the philosophy of the JSPCA, and I confirm that this commonality arose from the fact that
the Society “transcribed” its philosophy into a bill at the beginning of the legislative campaign.

With regard to the “Provision for Mandatory Collection,” this paper confirms that
the provisions on the retrieval of dogs and cats were included in the initial draft prepared by
the JSPCA, and that the legislation of the retrieval system was an aim of the SPCA. On the
other hand, documents suggested that from the viewpoint of the budget and the complexity
of the enforcement of this law, the implementation of the program should be changed from
“municipalities” as requested by the organizations, to “prefectures, etc.,” where facilities and
organizations involved in rabies prevention can be converted.

Keywords : Act on Protection and Management of Animals, aigo culture, taking custody of dogs
and cats, euthanize of dogs and cats, legislative campaign, the Japan Society for the Pre-
vention of Cruelty to Animals (JSPCA), the National Association of Animal Protection
Organizations in Japan, Katé Shizue, Oide Shun
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Reading Tanigawa Michio: Community Theory, Anthropocentrism,
and the Future of China and Japan

LI Jicang

Tanigawa Michio (1925-2013), a historian of the Kyoto school, inherited the academic
tradition of the Kyoto school historian and Sinologist Naité6 Konan (1866—1934). Naité used a
time division method to grasp Chinese history. He defined the Wei, Jin, and the Southern and
Northern dynasties from the third to the ninth century as the age of medieval aristocracy, and laid
the foundation for the theory of Tang-Song transition that exerted a great influence on the study
of Chinese history worldwide. Tanigawa further developed this theory. This paper offers a detailed
discussion of contemporary Japanese thought in Tanigawa’s study of Chinese history. It will also
discuss his methods of observation, learning, and his discerning historiography.

Tanigawa analyzes the movement of local gozoku (local ruling families) who emphasized
the cooperation of neighboring, self-governing peasants, such as the suppression of private desires,
and providing assistance during disasters. This is according to historical facts to which no attention
was paid in the official records of Chinese history. Tanigawa regarded the development of the
morality and character of the gdzoku as important characteristics of regional societies in the third
through sixth centuries. He considered these kinds of regional societies to be the communities that
eventually led to the formation of the Sui and Tang empires.

The originality of gizoku kyoditai (a kinship social group headed by the local elite,
in which the coexistence of the local elite and their neighbors was emphasized) revealed the
characteristics of a “class community” in which “class” still existed. Tanigawa regarded class as the
basis of the existence of community, and rebuilt the relationship between class and community,
thus completely subverting the previous view.

Living through the Taisho, Showa, and Heisei periods, and experiencing the era of rapid
economic growth after the war, Tanigawa thought about what kind of historical image would be
created by combining the real world of researchers with the historical world that they target, and
what kind of realistic meaning such a historical image could contain. Tanigawa’s vision touched on
the limitations of postwar Japanese democracy. He believed that people are unable to obtain their
deserved freedom and rights under this kind of democratic system. The fundamental reason for
this problem was the loss of anthropocentrism. Facing such a serious problem—one closely related
to “the internal existence of human beings”—Tanigawa turned to the “community,” which he
deemed to be the fundamental, existential form of human beings.

Tanigawa’s historiography contains a grand structure that sweeps from China, Asia, and
the past, to Japan, the world, and the future. Its essence lies in rediscovering human beings,
emphasizing solidarity between people from the history of China, and endowing them with
universal connotations. Tanigawa’s historiography developed within the field of the social thought
of Japan in the postwar period and imparted profound inspiration for thinking about the future of
China and Japan.

Keywords : Tanigawa Michio, gozoku kyodotai, class society, Naito Konan, Miyazaki Ichisada,
Utsunomiya Kiyoyoshi, Kyoto school, Chinese history, postwar period, anthropocen-
trism, the future of Japan and China
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Consciousness of “Miyako” and “Hina’ as Seen in the Man’yoshi
KUBA Tomoyo

This paper secks to restore the concrete nature of the terms “miyako” (capital) and “hina”
(countryside) in the Manyoshi, which have conventionally been analyzed in terms of their
conceptual aspects, using the perspective of the poems’ historical background and scenes.

“Miyako” and “hina” appear in various situations such as appointments of provincial
governors, banishments, and dispatches to foreign countries, but what is common to them is
central government officials going to regional areas. Accordingly, “miyako” and “hina” can be
viewed as a consciousness fomented mainly among these officials.
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When the capital was in Asuka, places visited by the emperor and the emperor’s temporary
abodes were called “miyako,” and this term did not necessarily refer to a specific place. After
the use of “yamaro” in the Fujiwara-kyo era, the term “miyako” appeared once the Heijo-kyo
era began. Unlike in previous eras, it pinpointed Heijo-kyo as the center, and its lengthy fixed
existence established the “miyako” as a substantive living space.

In terms of the relationship between the “miyako” and the Kinai region, we might note
the attitude toward the “miyako” within that region and the many poems composed about Mount
Ikoma, Mount Tatsuta, Mount Nara, and Mount Matsuchi on the borders of Yamato Province. It
is becomes clear then that the boundaries which officials regarded as important were not barrier
stations or the Kinai provinces, but the mountains that separated the area around Heij6-kyd from
other provinces.

Then, in contrast to the “miyako,” there is the “hina.” The term “hina” appears primarily
in poems by officials who visited regional areas, particularly from the Heijo-kyd period onwards.
In the “hina,” officials wrote about the “miyako” while longing for home and reconstructing
the “miyako” setting. However, although they were all in the “hina,” different poets experienced
different realities. In addition to “hina,” the terms “inaka” and “furusato” may also be observed,
but they may also refer to places that can also be “miyako,” and are essentially different from the
“hina.

Keywords : Man’yoshii, Miyako (capital), Hina (countryside), castle town, urban-rural traffic,
Kinai, poems of nostalgia
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