Classical Japanese Literature in the Global Context:
From the Perspectives of Translation and Approaches

Andassova Maral

What challenges do studies on classical Japanese literature from an international perspective
raise? The primary set of challenges may be about translation. This paper examines how
expressions unique to Japanese text, including honorific words and undifferentiated subjects, can
be communicated in other languages. For this purpose, I will take up Kojiki Ti5iC and Genji
Monogatari R ICWIRE (The Tale of Genji) as representative works of classical Japanese literature to
compare some parts of the original texts with their English and Russian translations.

Another important set of challenges is probably about approaches. When a classical
literary work is read overseas, the readers will connect the work to the history of literary studies
accumulated in that cultural area and concepts used there. This paper also explores what
challenges this perspective can present to research on classical Japanese literature by referring to

studies in the Russian-speaking world.

I. Challenges in the Translation and Communication of the Original: Honorific Expressions

One of the characteristics of classical Japanese literary texts is the unclarified subjects of
sentences. Let’s consider this characteristic using some examples of English and Russian

translations of sentences in Kojiki and Genji Monogatari.

1. Honorific Expressions in Kojiki

Here, let’s take an example from the chapter of the kotomuke (pacification by persuasion) of
Ashihara-no-Nakatsukuni in Kojiki. Takemikazuchi is sent from Takamagahara to pacify
Ashihara-no-Nakatsukuni and asks Okuninushi, the lord of Ashihara-no-Nakatsukuni, if
the lord is ready to transfer his land. Then, Takeminakata, a son of Okuninushi, appears and
challenges Takemikazuchi to a strength contest. When Takemikazuchi has his arm held by
Takeminakata, the former changes his arm to a column of ice and then to a sword blade, ending
up with Takeminakata retreating. Below is the original passage in Chinese characters from Kojiki

followed by its Japanese rendering in parentheses.

IMEE B, RS, TH0A% a TRk, 5, fRIEE, 24 atws.
PR BRETIE. 1) i, By JERRIDOEL b T 2) i, AU c BT BIIUSGZIK, IR,
UG I R HE TR (b 5 R R A 5, T-5 100 & FARICET TR T,
FOLL, REEEDPENR T, ZAESUMIE 5o ROIE, HERZEL LA i .
TOHOMFZMS L LS IE VD&, i, HOMFZIS LTt AIBZKICHED L.
Ihy RO L S0 B < LT, Y GREED &0)

(Yamaguchi Yoshinori 115 - Kénoshi Takamitsu #%F 350 eds. and annot. Shinpen Nibon
koten bungaku zenshii 1 - Kojiki Frif H AR #3052 424 1 - 5 F 5L, Shogakukan, 2017 [first
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edition: 1997])

At points (b) and (c) in this passage, the honorific term “ % F=” is used to indicate an arm of
Takemikazuchi, an amatsukami (kami of heaven) sent as a messenger from Takamagahara.
Meanwhile, at point (a), the non-honorific term “F-” is used to denote a hand of Takeminakata,
who is a kunitukami (native kamsi).

The subject of sentence 1) “Wr, F. JoHUL b. 1T is “FX” (the first person “I” indicating
Takeminakata). Takeminakata says that he wants to hold an arm of Takemikazuchi first. In the
next sentence 2) “W. AHEL ¢ #T . BIPULAZIK, 75, HULHIZAL ) no personal pronoun

or name is used, so the subject of the sentence is not clarified. However, the honorific term “##l 5"

suggests that the subject of the action is Takemikazuchi. The verb “4HL” is the causative form
of “hold,” indicating that Takemikazuchi is the subject of the action of having his arm held.
The subjects of sentences 1) “fit, F&. SEAIP b. #F" and 2) “fr, I c. HFE”

are different. Nevertheless, the subject of sentence 2) is not clarified, and instead the honorific

term for an arm “#1F” is used to explicitly indicate whose arm it is and imply who holds the
arm and who has his arm held. The use of an honorific expression in this passage plays a role in
clarifying the subject.'

Next, let’s look at how this passage is translated into English and Russian.

Translation example 1: English (Philippi 1968)
As he was saying this, this same Take-mi-na-kata-no-kami came bearing a tremendous
boulder on his finger-tips, and said: “Who is it who has come to our land and is talking so

furtively? Come, let us test our strength; 1) I will first take your arm.”

2) When he allowed him to take his arm, he changed it into a column of ice, then

again changed it into a sword blade. At this he was afraid and drew back. (Donald L.
Philippi, trans. Kojiki. University of Tokyo Press, 1968, p. 133)

Sentence 1) “M, FKIGAHUILMH F.” is translated as 1) “T will first take your arm.” Speaking
to Takemikazuchi, Takeminakata declares his intention to take Takemikazuchi’s arm using the

term “your arm.” In this sentence, the subject and the object of the action are clear. By contrast,
in the next sentence 2) “When he allowed him to take his arm, he changed it into a column of

ice,” it is unclear who “allowed him to take his arm” and who “changed it into a column of ice.”
Therefore, the translator added a note to this sentence.

To clarify the subject, the translator’s note added to sentence 2) says: “Take-mi-na-kata
grasped the arm of Take-mika-duti, who changed his arm magically into an icicle and sword-
blade.” In addition, the translator also added the note to the sentence “At this he was afraid
and drew back” to explain that the subject of the sentence is “Take-mi-na-kata.” The original
sentence omits the subject by using no personal pronoun, and instead it uses an honorific
expression to imply the omitted subject.

" Tetsuno Masahiro #£#F 5L . ““Shingo’ o megutte” [#li5h 1% & <5 C , Man’yishu kenkyi J3HEHRIFE , vol.
26, 2004.
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Translation example 2: English (Heldt 2014)

As he was saying this, the spirit Brave Southward Smelter came by, carting by his
fingertips a boulder that it would take a thousand men to pull, and spoke saying: “Who is
it who comes to our land and speaks so secretly and slyly? I challenge you to a contest of
strength! I will grab your mighty arm first.”

1) He then offered Brave Southward Smelter his mighty arm, but straight-away it

changed into an icicle and then into a sword blade. This Brave Southward Smelter, growing
fearful, withdrew and sat down. (Gustav Heldt, trans. 7he Kojiki. An account of ancient matters.
Columbia University Press, 2014, p. 46.)

Unlike Philippi’s translation, Heldt’s translation: 1) “He then offered Brave Southward Smelter

his mighty arm” clearly indicates that it is Takeminakata (Brave Southward Smelter) that was
offered the mighty arm. In addition, Heldt also clarifies that it is also Takeminakata (Brave
Southward Smelter) that withdrew. Another difference from Philippi’s translation is Heldt’s use
of the term “mighty arm” as a translation of “#15%,” which seems to imply the relationship
between the amatsukami (kami of heaven) and the kunitukami (native kami). In the context of
English translation, however, it sounds strange that the challenger to a strength contest praises

the opponent’s arm.

Translation example 3: Russian (Pinus, 1973)
IToxa [oH] Tak roBopmi, TOT 60r TakdMHHAKATA-HO KaMU SIBUJICS, TIOJHSB HA KOHYMKAX
MajbleB CKaly, YTO TOJIBKO ThICSYa YEJIOBEK MPUTAIIUTH ObI MOTIIH, U ckazal: “KTo 31O B
HaIly CTpaHy IpHIIeN, U TaK MEMNOTKOM-THIIKOM pa3roBapuBaet? A Hy-Ka, ToMepsieMcs
cuioit! Bor, st mepBeIif BO3bMYy T€0s 3a pyKy .
IMotomy 1) [6or TakomukansyTu] nan [emMy] B3sATh cebs 3a PyKy, U TyT e [CBOXO

pyKy] HpeBpaTwiI B JNIEASHYIO COCYIbKY, a elle B Je3BHe Meua ee npesparui. U sot, 2) [Gor
Taxomunakara] ucnyraics u orcrynmi. (E.M. Pinus Kojiki, Volume 1, Moscow, 1973)

Since Russian does not use personal pronouns, this translation indicates the subjects of the

relevant actions in parentheses in the sentences as 1) [6or Takomukansytu (deity Takemikazuchi)]

and 2) [6or Taksmunakara (deity Takeminakata)]. The translation does not use any honorific

expressions.

The above analysis suggests that, while the Japanese original implies the subject of the
action in question using an honorific expression instead of clearly indicating it using a personal
pronoun or name, English and Russian translations of the same sentence always clarify the
subject using a personal pronoun, as seen in Philippi’s translation, or inserting a personal name
or the like in the sentence. In both cases, the original Japanese sentence is not literally translated,
and the subject of the action in question is clarified and explained in the sentence or a note.

It can be understood that a factor behind such issues is the difference between the linguistic
structures of the languages. Translating Japanese text in English and Russian requires clarifying
the subjects of actions. However, the unique Japanese style of implying the subject using an
honorific expression is not translated into English or Russian but replaced with use of a personal
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pronoun or the like. While this way of translation clarifies the omitted subject to communicate
the meaning of the sentence, some cases of use of honorific expressions are related to cultural
phenomena beyond the scope of communication of the meanings of sentences and linguistic
codes. Let’s consider this issue by analyzing the following examples.

2. Self-Honorific Expressions in Kojiki

Takemikazuchi is sent from Takamagahara to Ashihara-no-Nakatsukuni and asks Okuninushi,
the lord of Ashihara-no-Nakatsukuni, if the lord is ready to transfer his land. In Takemikazuchi’s
statement, a word of Amaterasu (Takaki-no-kami) is included. The original passage in Kojiki
reads as follows:

JELL M, BRI EEGIME Z /N Pt a, WS R, BRI
FIHREEME 1) R, Az oy DL o 2) W2 T8 B i 2 5 H
a. T2 HE. b §KE. B WOFT, G2z PIC, koL oo, (hig) H
DOREEOMZOTE UL [REKEH - mAROMOMmIT, BIONIHEIEE) . %h®
5 LIZT 2 EREAFENX, A0S SCEESKLUBO &, i, hsid, Wi
( #hEFEFE Y Konoshi Takamitsu ed. and annot. Kojiki: shinpen Nihon koten bungaku zenshi 15+
0 i H A M7 44 | Shogakukan, 2017 [first edition: 1997])

In the sentence “a. FKM T ZFTHIE. b. 45" included in Takemikazuchi’s statement, the
term “FKfHF- (the honorific term for “my child”) denotes a child of Amaterasu, instead of a child
of Takemikazuchi. Amaterasu appears in the statement of Takemikazuchi and uses the honorific
term “fH T ” to denote her own child. Moreover, in “b. E 4K + 1% ,” she adds the honorific
auxiliary verb “H5” to the verb “E/K” (“entrust”), using a self-honorific expression for her own
action. Sentence 2) as a whole means “Ashihara-no-Nakatsukuni, which belongs to you, is
entrusted [honorific] (by us) to the rule of my child [honorific].”

Since self-honorific expressions are used by deities to talk about themselves,” the use of

honorific expressions here indicates that Amaterasu, the main deity of Takamagahara, herself
talks. In the transition from sentence 1) “ K& KA F, & A & &y DL .2 to sentence
2) W FEPABGEHE G P EE . a. 2T HIEL b. S1KE ) the subject shifts from

Takemikazuchi to Amaterasu. The transition of subjects and undifferentiated subjects can be

recognized as implying divine possession.” Here, it can be thought that Amaterasu possesses
Takemikazuchi to talk directly to Okuninushi through Takemikazuchi’s mouth.” Let’s look at
how such sentences including self-honorific expressions and unclarified subjects are translated
into English and Russian.

* Miura Sukeyuki = {#ifli . Kodai joji densho no kenkyi di R FMRAK DTS , Bensei Shuppan, 1992.

3 Fujii Sadakazu #EH: EH . Konihon-bungaku hassei ron 1 H AR L7585 , Shichosha, 1978.

Andassova Maral 7 > %V 7' 7 - ¥ 7 )b . “Kojiki to ‘Sharmanism’: Ashihara-no-Nakatsukuni to meimei
suru koto ni tsuite” HHALE [P v —~ = A4 BEWEE @8 T 5 L2DWT . Nibon bungaku H
KL, vol. 64: issue 5, May 2015.
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Translation example 1: English (Philippi 1968)
[. . .] then, sitting cross-legged atop the point of the sword, they inquired of the deity
Opo-kuni-nushi-no-kami, saying: 1) “We have been dispatched by the command of Ama-

terasu-opo-mi-kami and Taka-ki-no-kami to inquire: 2) ‘the Central Land of the Reed

Plains, over which you hold sway, is a land entrusted to the rule of my offspring; what is

your intention with regard to this?”” (Donald L. Philippi, trans. Kojiki. University of Tokyo
Press, 1968, pp. 129-130)

Sentence 1) “We have been dispatched . . .” is Takemikazuchi’s statement, and sentence 2) and

subsequent clauses are what Amaterasu and Takaki-no-kami say. The subject in this English
translation is Amaterasu just as in the Japanese original sentence, which is not in direct speech,

though.

Translation example 2: English (Heldt 2014)
Unsheathing sword ten hand spans long, they stood them upside down on the crest of the
waves, sat cross-legged on their points, and questioned the spirit Great Master, saying: 1)
“We have been sent at the mighty command of the great and mighty spirit Heaven Shining

and the spirit Lofty Tree to ask you this: 2) ““The central realm of reed plains you now

rule is a land entrusted to our heir. What will you do?”” (Gustav Heldt, trans. 7he Kojiki. An

account of ancient matters. Columbia University Press, 2014, p. 46)

Sentence 1) “We have been sent . . .” is what Takemikazuchi says, and sentence 2) and the

subsequent sentence are what Amaterasu and Takaki-no-kami state. Just as in the Japanese
original sentence, the subject is Amaterasu in this English translation too, although the Japanese
original is not in direct speech. Both Philippi’s and Heldts translations use colons and quotation
marks to indicate Amaterasu’s words in Takemikazuchi’s statement. In addition, Heldt’s
translation inserts “this” after “ask you” for an explanation purpose. Moreover, both English
translations do not translate the self-honorific expressions.

The original Japanese passage suggests not only that Amaterasu is the subject of sentence 2)
burt also that Amaterasu possesses Takemikazuchi, and the voices of both deities are described.
The style of the Japanese original implies that a phenomenon of divine possession occurs here.
In the English translations, the statement of Amaterasu is in direct speech, which merely reports
other people’s statements as they are. The style of direct speech, therefore, does not work well
to describe the phenomenon of divine possession, which can be understood from the original
Japanese text. In this sentence, Takemikazuchi serves as a divine medium to convey Amaterasu’s
message, and the voices of Amaterasu and Takemikazuchi overlap with each other. Seeking
solutions to the question how this style of representing such phenomena can be translated into
English or Russian is a challenge I would offer to subsequent attempts to translate Kojiki.

3. Honorific Expressions in Genji Monogatari
RIFVELSIRPIIT, BRESHRALE, T BOEREEXFIZ, §XTne
REF725E2AH%L, 2 LITRANE . BA72D . &_IZHOMIZZR CITES
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L&, WL b B72E 5 ( “Ussusemi 22 " Nibon koten bungaku zenshi 12 - Genji
monogatari 1, Shogakukan, 1971, p. 194.)

Mitani Kuniaki argues that Genji Monogatari is a book written in the late ancient period,
when nobles were highly class-conscious and had to use honorific expressions for other people
ranked higher than them, and that storytellers had to use honorific expressions as terms for
the emperor’s actions.” The term b. “}d 72 F 5 ” (the honorific term for “chink”) is used by the
storyteller to describe Genji’s action. By contrast, the term a. “fL 2 72 1) ” does not include any
honorific word. This is because the sentence including this term is a first-person statement
of Genji about impressions in his mind. In this way, the existence or absence of an honorific
word determines whether the subject is the storyteller who describes the protagonist’s actions
objectively or Genji the protagonist himself.

Furthermore, Mitani Kuniaki refers to such expressions as “free direct discourse,” which
allows the readers to read subjectively. Mitani explains, “While reading text, the readers are
surprised at a sentence without any honorific expressions and read it as if it is a first-person
sentence.” He claims that this style of expressions is unique to narrative literature.’

Now, let’s look at how this kind of discourse is translated in English and Russian

translations of Genji Monogatari.

Translation example 1: English (Arthur Waley, 1960)
Her hair grew very thick, but was cut short so as to hang on a level with her shoulders.
It was very fine and smooth. 1) How exciting it must be to have such a girl for one’s

daughter! Small wonder if Iyo no Kami was proud of her. 2) If she was a little less restless,

he thought, she would be quite perfect. (Arthur Waley trans. 7he Tale of Genji: a novel in six
parts. New York: Modern Library. 1960, p. 48.)

Sentence 1) “How exciting it must be to have such a girl for one’s daughter! Small wonder if Iyo

no Kami was proud of her” uses neither direct nor indirect speech and expresses impressions

from the first-person perspective in the sentence. An exclamation mark (!) expresses the strong
impression a speaker has in a scene and indicates the first-person expression of impression of the
speaker. The exclamation mark here indicates the subjective impression of Genji. Sentence 2)
“If she was a little less restless, he thought, she would be quite perfect” is in indirect speech, as

seen in the phrase “he thought.” Sentence 1), written in a similar style to the original, seems to

attempt to allow the readers to read subjectively.

Translation example 2: English (Edward G. Seidensticker, 1978)
Though not particularly long, the hair was rich and thick, and very beautiful where it
fell about the shoulders. 1) He could detect no marked flaws, and saw why her father, the

* Mitani Kuniaki =% # 0 . Genji monogatari no gensetsu Vi ICWEE O 5 3 , Kanrin Shobo, 2002; Mitani
Kuniaki Genji monogatari no hoha: ‘mono no magire no kyokuhoku Ji KWFED Ik [ b 00 F T ok,
Kanrin Shobo, 2007.

¢ See Mitani 2002 and 2007, the same as 5 above.
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governor of Iyo, so cherished her. (Edward G. Seidensticker trans. 7he Tale of Genji. Tokyo: C.E.
Tuttle. 1978, p. 50)

Here is no statement of Genji about impressions in his mind, and the storyteller describes what

is in his mind subjectively as seen in sentence 1) “He could detect . . . and saw why . . . It can be

thought that this translation is not intended to allow the readers to read subjectively.

Translation example 3: Russian (T. A. Sokolova-Delusina, 1991-1993)
Mo 1eyaM KUBOMUCHO PACCHINAIOTCS HE OYEHDb JJTMHHBIC, HO YPE3BBIUANHO I'yCTHIE
Bostochl. Ha mepBbIil B3I HApYKHOCTB ee 1) KaxeTcs Oesympeunoil. «IIpaBo, He 3ps ee
OTeIl TaK €i0 TOPAUTCs, - 2) AyMaeT ['3HI3H, ¢ T000MBITCTBOM Pa3IIIAbIBas 9Ty MPENECTHYIO
0co0y. - Borock TOIBKO, UTO eif HemocTaeT ckpoMHocTH». (Cuknby Mypacaku «[Tosectsb 0
sumsm» nepesoy T.J1. Coxonosoii-Jlentocunoit, Mocksa, 1991-1993. Murasaki Shikibu %2z,
Genji monogatari 7. EM) 7% Russian Translation by T. A. Sokolova-Delusina, 1991-1993)

English translation of the Russian translation
On her shoulders is beautiful, not so long but very thick hanging hair. At a glance, her
appearance 1) seems flawless. “I see. I can understand that her parents are proud of her,”
Genji 2) is thinking while gazing at this beautiful girl amazedly (curiously). [. . .]

What deserves attention here is how the translator translates a. “5. 2 720 ”and b. “H 72 %

47 into Russian. The term a. “5, 2 720 ” is translated as 1) “xaxercs” (“seems”), which is an

impersonal verb that expresses human feelings and indicates “spontaneity” independent from
intention.” Although the intended subject of the impersonal verb (to whom it seems so) is often
expressed in the dative case, the sentence in question is translated in Russian as “Ha mepssrii
B3IJISII HAPYKHOCTE ee 1) Kaxercs 6esympeunoii” (“At a glance, her appearance seems flawless”)
without clarifying to whom it seems so using the dative case. The impersonal verb is used
with no subject indicated. Meanwhile, the term b. “}4.72% 57 is translated into Russian as 2)

“nymaer” (“is thinking”) using a third-person singular verb.” It can be said that the subject of the

action is Genji. The transition from a. “"&.2720” to b. “}4,72F 5 is translated as a transition
)

from an impersonal verb to a third-person verb with a clarified subject, that is, a transition from
a subjective description to an objective description. The passage is intended to allow the readers
to enjoy the scene subjectively.’

Just as Kojiki does, Genji Monogatari has many parts where the subjects of actions are
not clarified and honorific words are used to imply the subjects. Moreover, when no honorific
expressions are used, subjective descriptions from the perspectives of characters are instead
used as seen in a. “fL.2 721 . It is said that this shift from a third-person narrative to a first-

7 Uda Fumio % SCHE . Roshiago bunpo binran Shinpan 11> 7 55 CEHEAEE HiHH , Toyo Shoten, 2016.

¥ See Uda 2016, the same as 7 above.

’ Andassova Maral 7 ¥ % V%7 7 + % F )b . “Igengokan ni okeru gensetsu bunseki: Genji monogatari
Roshiagoyaku no jirei kara” 5B BT 5 SR« DEKDEE] 0 > 7REROFEGIN S |, Monogatari
kenkyi W)FEWESE issue 18, March 2018.
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person description helps communicate the sentence to the readers in a first-person manner and
assimilates the readers into narrative space. While the English and Russian translations analyzed
here attempt to allow the readers to read the passage subjectively by using an exclamation mark
or an impersonal verb, they do not use the style of use or absence of honorific expressions.

As seen in Kojiki and Genji Monogatari, unclarified subjects and the use of honorific
expressions aimed at implying subjects can be viewed as the characteristics of Japanese. These
characteristics lead us to consider not only grammatical issues but also the cultural issue of
possession or the issue of the readers’ position and their understanding of text. What methods
are necessary to translate these styles and the context behind them into English and Russian?

Answering this question is also a very important challenge.

I Issue of Literary Genres and Approaches: Focusing on the Russian-speaking world

In the Russian-speaking world, there is a strong tendency to treat literary works as representing
the characteristics of each era from the perspective of developmental stages. The ancient
period is seen as the time of oral literature and folklore, and the medieval era is viewed as the
time when religion exercised great influence, while the modern and contemporary times are
treated as the time of modernism. Each literary genre established in Europe is positioned in
one of such developmental stages. In this way of thinking, it is believed to be difficult to apply
a methodology effective for studying the literature of an era to the literature of another era.
Therefore, the effective approach toward traditional literature (folklore and oral literature) is
recognized as different from the effective approach toward modern literature."’

1. Studies on Kojiki and Argument as a Literary Work
In the 1980s, Kénoshi Takamitsu advocated the position that Kojiki and Nihon Shoki H A
it should be argued as separate literary works, and he positioned these two books, which had
so far been treated collectively as “kiki-mythology,” as works containing different cosmologies. "
Despite the major impacts that his argument had on the relevant academic circles, Konoshi
Takamitsu was criticized for his application of literary criticism targeting each work as an
approach toward modern literature' to the purpose of understanding the ancient books.” A
factor behind the criticisms against Konoshi’s argument is probably the recognition that Kojiki
is a book that reveals the thought and magical world view of ancient people.

This recognition is in common with the way Kojiki is treated in the Russian-speaking
world. Russian scholars recognize Kojiki as a book that shows the tradition of ancient oral

' In the Russian division of the 16th International Bakhtin Conference (in Shanghai, China, on September
6 to 10, 2017), I gave a presentation titled “Overview of the Bakhtinian Theory of Polyphonic Novels
and Ancient Japanese Literature,” where I discussed with scholars from the Russian-speaking world the
appropriateness of use of modern literary approaches to study Kojiki.

" Konoshi Takamitsu IR . Kojiki no sekaikan T FHLOMFEL , Yoshikawa Kobunkan, 1986.

12 Miyoshi Yukio =#fATHE . Sakubinron no kokoromi VEilim it , Shibundo, 1967.

" Furuhashi Nobuyoshi 415 % . “Kodai-bungaku kenkyi no <hho>: Bungakushi e” Hi {4 #5720 < J5
> S L Nibon bungakn H 435 vol. 59: issue 5, May 2010.
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. 14 . « e . . .
literature, * and they believe that it is inappropriate to use an effective approach toward modern
Yy
literature to study Kojiki, recognized as a work of traditional literature.
y 80j g

2. Mitani Kuniaki and <Polyphony>

Although Mitani Kuniaki applies the concept of polyphony, which Mikhail Bakhtin advocated,
Bakhtin himself maintained that only Dostoevsky’s works could be called polyphonic novels."
Bakhtin viewed <voices> as values, ideas and the internal world view of each individual. He
also argued that conflict between plural voices, or values, had occurred only in modern and
subsequent literature because authoritarian values alone were powerful in premodern times. For
example, in epic literature, most descriptions are written to praise the king, lord or hero, and
sentences do not include plural different values that challenge each other. Bakhtin argued that
only in the literature of modern society, where multiple social classes conflicted with each other
and individuals’ internal spiritual worlds were valued, polyphonic novels could exit as an arena
for multiple diverse values.

Despite such limitations imposed by Bakhtin on the concept, Mitani Kuniaki applies
Bakhtin’s argument of <polyphony> to discussion on the <identification> between the
storyteller, characters and the reader.'

Many methodological approaches have been used as universal concepts regardless of the
times, culture and the academic discipline. However, it is probably important to correctly
recognize in what historical, philosophical and cultural contexts those methodological
approaches originated and how effective they were for having the condition of studies widely
understood.

These issues are also faced in the attempts to introduce Japanese literary works to readers
abroad. When works of classical Japanese literature are introduced to Russian-speaking readers,
already established European literary genres are applied to such classical Japanese works, or
already established concepts are used to explain such classical Japanese works. For example,
zuibitsu FEEZE are treated as “Dcce” in Russian and “essays” in English, Genji Monogatari is
classified as “poman” in Russian and a “novel” in English, while waka 13K and kanshi 7 are
dealt with as “nossus” in Russian and “poetry” in English.]7 I believe, nevertheless, that, when
introducing classical Japanese literature to overseas readers and studying it abroad, we have to
place importance on the context unique to Japan or East Asia and the background for each
work’s creation.

" N.L Konrad. Japanese Literature: Examples and Commentaries, Leningrad, 1927. E. M. Pinus, trans. Kojiki,
Volume 1, Moscow, 1973. L.M. Ermakova, A.N.Mesheryakov, trans. Kojiki, Volumes 2 and 3, Saint
Petersburg, 1994.

" Mikhail Bakhtin “ITpoGnemsi TBopuectBa Jloctoenckoro” (Japanese translation by Kuwano Takashi Z2#p .
Dostoevsky no sosaku no mondai ¥ A b 7 2% — ORIWEDORE , Heibonsha, 2013.

16 See Mitani 2002 and 2007, the same as 5 above.

17 See Konrad 1927, the same as 14 above.
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3. Internationality and Interdisciplinarity

The academic world in Japan is fractionalized, so neighboring disciplines cannot share
discussions from each other’s perspective. By contrast, Japanese studies in the Russian-speaking
world are conducted from a boarder perspective. Below are examples of remarkable treatises.'®

A.R. Sadokova, Mythology of the Japanese: Literature and Folklore, doctoral dissertation, Moscow,
2000.
A.V. Koltinin, Deities and Demons in China, Korea and Japan, Moscow, 2013.

I believe that Japanese scholars should be aware of the necessity of sharing discussions with
neighboring disciplines in the Japanese academic world. I also believe that the Japanese academic

world would pose questions and conduct research from broader perspectives.

" Database of the National Library of Russia: https://search.rsl.ru/ru#ff=18.04.2018&s=fdatedesc
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