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Part 1

Seven days later

Seimei presents 
the report of 
his divination.

�is story takes place during the 

reign of Emperor Ichijō.

Daughters of noble families from the 

capital city are disappearing one a�er 

the other.

Even the daughter of the 

major counselor Kunitaka 

was found missing.
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The cavern called 
Senjōgadake at 
the foot of Mt. 

Ibuki, to the north 
of the capital, is 
being inhabited 

by oni (demons).

These oni are 
responsible for 

the disappearance 
of your daughter, 

but she is 
still safe.

I made use of 
my power to 
prevent her 
death so I 
believe her 
parents will 
be pleased.

The same 
incident 

happened in 
the past 

during the 
reign of 

Emperor Saga.

At that time, the 
monk Kūkai cast a 
charm to stop the 
disaster, but now 

no such great monk 
exists in the world.

I think that 
the reason 

warriors exist 
is to defeat 
this kind of 

foreign enemy.

Counselor 
Kunitaka holds a 
meeting straight 
after he informs 

the emperor 
about 

the divination.
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The 
counselors 
agree with 
this idea.

Yorimitsu, 
accompanied by his 

four retainers 
Watanabe no Tsuna, 
Sakata no Kintoki, 

Usui Sadamitsu, and 
Taira no Suetake, 

goes to the 
southern palace.

Counselor 
Kunitaka gives 
Yorimitsu the 

order from the 
Emperor to 
exterminate 
the great oni.

Yorimitsu is 
one of the 

most talented 
among the 

warriors and 
will not fear 
the enemy, 

even if that 
enemy is an 
oni king.
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Yorimitsu 
receives the 

imperial 
order and 

leaves 
the palace.

Yorimitsu 
stays three 

days at 
Iwashimizu 
Hachiman 

Shrine 
to pray.

Yorimitsu 
converses 

with his four 
retainers 

about their 
mission and 
in order to 
seek divine 
protection

they visit 
the shrines 

of each 
local god.
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Tsuna and 
Kintoki go to 

Sumiyoshi 
Shrine.

Sadamitsu 
and Suetake 
visit Kumano 

and pray.
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Yorimitsu 
thinks that it 

will not be 
possible to 
go in great 
numbers.

After Yasumasa 
is added to 
the group, 

the members 
disguise 

themselves 
as yamabushi

priests.
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Haramaki
armor with 

purple straps

Iwakiri*

Fujiwara no Yasumasa 

Minamoto no Yorimitsu
Usui Sadamitsu

Lion 
helmet

Chisui*

Bamboo 
tube

Light green 
haramaki

armor

Watanabe no Tsuna

Sakata no Kintoki

Taira no Suetake

To be continued

*lit. rock cutter; the name of the warrior’s sword

*lit. blood sucker; the name of the warrior’s sword
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Part 2

After a long 
walk, they 

come across 
a large river 
and a house.

They see 
three 

yamabushi
priests.

They are 
with the oni, 
arent they?

Let's 
capture 
them.
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Yorimitsu 
stops the 
warriors.

Pretending they 
are lost, he asks 

the three 
yamabushi priests 

for directions.

The place 
where the 
oni live.

This is 
Senjōgadake.

We are 
looking for 

people who are 
important to 
us, who have 

been abducted 
by the oni.

You dont 
look like 
ordinary 
people.

Please go 
in there.



2223

If you tell me who 
you are, I will tell 

you about the 
situation inside 
the oni's cavern.

The oni
cannot be 

defeated with 
the power of 

humans alone, 
you will also 

need the help 
of the gods.

After 
receiving 
this kind 
advice,

Yorimitsu 
explains 

everything 
to the 

priests.

These oni
love sake 

and drink a 
lot.

Make them 
drink a large 
quantity of 

this sake, but 
dont take a 

sip of it
yourselves.
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This sake is 
poisoned.

Wear this 
under 

your hat.

The oni use 
supernatural 

powers to read 
the hearts of 

humans.

But dont worry, 
if you wear this 

star helmet, 

you 
will be 

protected.
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These oni
use their 

supernatural 
powers to 

trick people.

Be 
careful.

You will 
have to 

cross this 
river.

The priest 
guiding 

the group 
knocks 
down a 

tree and 
builds a 

bridge for 
them.
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To be continued

Part 3

They 
continue 
along a 
steep 
path.
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After following 
their three guides, 
the warriors come 

across a large 
cavern.

The group 
begins to 
think that 
their three 
guides are 

not ordinary 
people.

Inside, 
they see 

only 
darkness.
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As the group 
moves deeper 

into the cavern, 
the guides 

start to talk.

Who do you 
think we 

are?

I'll tell you, 
we are the 

incarnations 
of the gods 
Hachiman, 

Sumiyoshi, and 
Kumano.

After 
revealing 

their names, 
the three 
disappear.
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Yorimitsu and 
the rest of 

the group go 
upstream 
along the 

river.

When asked 
by Tsuna why 
she is here, 

She has 
managed 

to 
survive 
without 
being 
eaten, but she cries 

because she 
thinks it will 
not be long 
before she 
perishes.

the woman 
answers that 

she is from the 
capital and has 
been captured 

by the oni.
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Yorimitsu 
tells her 
that they 
are also 
from the 
capital.

The group 
arrives at 
the oni ’s 
castle.

They show 
courage 

and move 
forward. 

When they 
reach the 
giant gate, 

five or six 
oni come 

out.

The woman 
says that 
she is the 
daughter 

of the 
middle 

counselor 
Hanazono.

Yorimitsu 
tells the 

woman that 
they were 
ordered by 

the emperor 
to come 

here. 

The woman is 
delighted and 

describes 
the situation 

in the 
oni ’s castle.

I have felt 
like dying 

many times, 

but 
I have 

survived and 
I'm longing 

for my 
parents.
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Wait!

We have 
unexpected 

guests. 

They will 
certainly 
be easily 

frightened.

So we will 
ask them 
about the 

situation in 
the capital.

Then tomorrow, 
we will imprison 
them one after 
the other and 

eat them.

After a while, 
the warriors 

are taken to a 
room inside.

They feel an 
uncomfortably 

warm draft 
coming from 

deeper within 
the castle.
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A beautiful,
tall man 

in his early 
forties 

appears.

Part 4

To be continued

Treading
on the 

bottom of 
his red 

traditional 
trousers, 

As he looks 
around, 

he possesses a 
level of majesty 

that is nearly 
impossible to 

depict.

he leans 
on the 

shoulders 
of two 

children.

Where 
have you 

come 
from?

Serve them 
with sake.
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The sake 
served by 

the oni
turns out 

to be 
human 
blood.

Yorimitsu 
and 

his four 
retainers 
drink the 

blood 
without 

hesitation.

Do we 
have any 
special 

dishes for 
them?

Prepare 
the dish!

Some oni
bring a 

freshly cut 
human leg on 
a chopping 

board.

Yorimitsu 
takes 

his knife,
sticks 
some 
meat 
and 

eats it.

The oni
Dōji 

chuckles.
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It's quite unusual 
to see priests like 
you eating such 
an uncommon 

dish.

I understand your 
skepticism but our 
Buddhist principles 
teach us to eat any 

kind of food we 
receive.

Such a rare 
experience will 
certainly help 
me to attain 
Buddhahood.

Yorimitsu 
now offers 
their sake, 
saying it is 
also part of 

their Buddhist 
teachings. 

Dōji, pleased 
to taste sake 

from the 
capital, drinks 
the poisoned 

beverage.
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Dōji, who starts to 
feel the effects 
of the alcohol, 

summons 
Kunitaka’s daughter 

and 
Hanazono’s daughter 

to serve him.

For a long time, 
I was living a 
satisfying life 

with my followers, 
capturing women 
from the capital.

but a great 
master in the 

arts of pen and 
sword called 

Yorimitsu now 
lives there and 

protects the 
emperor.

However, 
if we maintain 

our current 
castle defenses, 
he will certainly 
not be able to 

break in.

But

These 
women here 

are also from 
the capital,

to me, 
you really 

look like this 
Yorimitsu 
and his 

followers.

This man 
resembles 
Watanabe 
no Tsuna, 

one of 
Yorimitsus 

four 
retainers.

I cant 
trust you.
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We are 
yamabushi
priests from 
Haguro in 

Dewa, 
dedicated to 
our training 

path.

Serve our 
guests 

some food 
and 

drinks.

We have made 
the mountain 

our home and we 
are not afraid of 
dying during our 

training.

After 
hearing 

this, Dōji 
regains his 
composure.

When they get lost, 
people from the capital

become the 
victims of sake 
and food. 

What a 
despicable 

person.

Tsuna’s wish to 
immediately 
destroy Dōji 

flares in his eyes, 
but he is stopped 

by Yorimitsu.
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With the passage 
of time, spring 
comes to the 
oni ’s cavern.

The wind 
invites the 
flowers 
to fall.

Kintoki, who is a 
talented dancer, 

stands up.

Hearing the 
words of 
the song, 

the oni talk 
boisterously

but Dōji 
continues 

unexpectedly 
to sink into 

drunkenness.

Leaving the 
women, 

he retires 
deeper inside 

the castle.

The other oni, 
keeping their 
distance from 
their guests,

continue to 
serve their 

special food as 
directed by Dōji 
and to drink the 
poisoned sake.

Every single 
drop has 
an effect. 
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Some oni fall 
and tumble, 
or run away 

grasping 
their heads.

The remaining 
oni fall asleep 
on the mats.

The two 
women left 
alone with 

the warriors 
explain the 
situation in 

detail.

The food that 
has been served 
is the �esh of 
Commander 

Hories daughter.
Since Dōji 

seemed to be 
loosening up 
and enjoying 
the banquet, 
we thought 

we would also 
be eaten.

This is the 
daughter 
of Middle 
Counselor 

Ikeda.

Yorimitsu 
explains that 

they were 
ordered by 

the emperor 
to rescue 

them.
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We have met 
Dōji and 

intoxicated 
him so you 

dont have to 
be afraid.

Please show 
us how to 
get deeper 

inside 
the castle.

Part 5

To be continued

The two 
women 

guide the 
group into 
the oni ’s 
cavern.

Using the doors 
as landmarks, 

the group goes 
deeper inside.
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Eventually, 
they reach a 
large door.

The door is 
part of a 

tower of thirty 
meters high.

The group 
cannot break 

it down.

Inside the tower, 
Dōji is snoring 

heavily.

Ten women are 
massaging the 

oni ’s body.

As Yorimitsu 
is trying to 
push the 

door to enter

Youve 
done well 

to get 
this far.
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The three 
old 

yamabushi 
priests 
appear.

They give 
chains 
to the 

warriors.

Attach the 
chains to the 
limbs of Dōji 
to bind him, 
then cut off 

his head.

Be on 
your 

guard.

The three old 
priests push 

the door 
together.

After opening 
the door, 

the priests 
vanish without 

a trace.
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The warriors 
give the 

chains to the 
ten women,

and order 
them to 
bind the 
limbs of 
the oni.
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Everything 
goes as 

planned.

Dōji thrashes 
violently and 
screams like 

thunder in his 
death throes, 

but his head is 
swiftly cut off.

However
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The head 
leaps in 
the airto fall 

onto 
Yorimitsu 

and 
bite him.

The 
other oni, 
who were 
sleeping 
off their 

drunkenness, 
are at first 
surprised, 
but rush 
to attack 

the warriors.

Yorimitsu, 
Yasumasa, 

and the four 
retainers, 
who have 
already 

defeated Dōji,

bravely 
face 

the oni.

He survives 
the assault 

thanks to the 
star helmet 
he received 

from the 
old priest. 
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To be continued

Part 6

The four 
generals 
of Dōji 

have been 
defeated.

Yorimitsu 
and the 
other 

warriors 
block the 
main gate.
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They have 
reached 

their limits.

They employ 
all their 

military arts 
to fight 
the oni.

They 
defeat 
all the 

oni.

Then, 
when they 
go to save 
the women 
who have 
fled to a 

room inside
Dōji’s room and 

the gardens 
disappear and 
change into 

a cavern.
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The floor is 
covered 

with human 
bones.

As they are 
led to the 
dwellings 

of other oni

Who is this 
dead woman 
among the 

bodies?

It is 
Hories 

daughter.
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Kinkuma 
Dōji and 
Ishikuma 
Dōji come 
to attack 

them.

The warriors 
fight them 
calmly and 
take them 

alive.

The cavern 
collapses and the 
group leaves the 

mountain carrying 
the heads of Dōji 
and the other oni.

They take the 
hair of Horie’s 
daughter from 
her dead body 
to give to her 
parents in the 

capital. 

Shuten Dōji and 
the other oni had 

supernatural 
powers, 

but thanks to 
divine will we 
could easily 
defeat them.
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Nobles from the 
capital hear that 
the six warriors 

who defeated the 
oni are returning, 
and go to meet 

them.

Ikeda and 
some other 

counselors also 
go to welcome 

the members of 
their families who 

are returning 
home.

The sight of 
parents grieving 
the loss of their 

daughters 
makes 

people in 
the crowd 

sad.

Three years have 
passed since 
Commander 

Horie’s daughter 
was captured.

Thousands 
of people 
want to 

welcome the 
warriors.
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the parents 
express great 

sorrow.

As they are told by a woman, 
with tears in her eyes, 

that their daughter only 
perished quite recently,

The end

Yorimitsu could accomplish his great deed, 
as foretold by Seimei, because he prayed to Hachiman.

Some people say that Emperor Ichijō and 
Yorimitsu are incarnations Bodhisattva 
Miroku and Bishamonten, respectively, 
who took these appearances temporarily in 
order to diuse Buddhism.

Shuten Dōji is also seen as one of the six 
demon kings whose intention was to make 
people his followers as an enemy of Buddhism. 
His plan was foretold by Kannon, 
who appeared as Seimei.

Some people also believe that great 
cra�speople, carpenters and painters 
from that period were also incarnations 
of bodhisattvas, as the emperor is 
an incarnation of Bodhisattva Miroku.

It would seem that the prosperous coexistence of the 
laws of Buddhism and laws made by humans makes 
for a strong and steady future for the dynasty.



some other theories, such as holding both sides of the scroll and rolling it as the reader advanced 

through the story, also exist.

The most probable answer is that the way of reading scrolls changed depending on the period. 

During the Edo period, artists were making senmenchirashi byōbu, which were folding screens decorat-

ed with paintings of hand fans with sections of picture scrolls on them. These folding screens pick out 

scenes as if they are being viewed on a stage by an audience (see Fig. 5). This kind of presentation is 

very difficult to read for those of us living now.

We can see that the way picture scrolls are read changes depending on the period. Therefore, read-

ing a picture scroll like a manga is just another change in the manner of enjoying them.

Previously, we saw that montage is about “picking-out” (cutting) and “organizing” (linking) parts 

together. What we have done here is cut and link parts of a picture scroll.

As you probably know, a�er the war Japanese manga were structured like movies. On each panel, 

the subjects were drawn as if they were shot with a camera, using close-ups or long shots like in mov-

iemaking. Then, these panels were arranged on a page of a magazine or a book.

However, the movie-like panels were not placed in chronological order, but arranged on double 

pages in a more sophisticated manner. We too have employed this postwar method of creating manga, 

inspired by filmmaking, so that readers can enjoy the picture scroll like a manga.

If you would like to learn more about how to write manga using the tech-

niques of filmmaking, see Manga de wakaru manga no rekishi.

https://comic-walker.com/contents/detail/KDCW_KS02000054010000_68/ 

(in Japanese)

At the time this picture scroll was made, people did not, of course, read 

the pictures in this kind of manga format. However, by transcribing the scroll 

into a manga, we are able to present a new way of reading it adapted to our time. For example, we have 

been able to show the reader which characters and other elements they should focus on in order to 

understand the story, as well as how the reader should arrange the events chronologically. This adap-

tation into a comic offers a reading experience different from reading classical writing.

We hope you will enjoy this work.

IV

Fig.5    Senmenchirashi byōbu
[lit. screens with scattered 
fan paintings] (left panel) 

by Tawaraya Sōtatsu, 17th 
century (Edo period). 

From the Museum of the 
Imperial Collections 

Sannomaru-Shōzōkan.

Featured in the “Echoes of a Masterpiece: �e Lineage of Beauty in Japanese Art” 
exhibition at the Tokyo National Museum.

http://meisaku2018.jp/interview/iv003.html



This time, what we present to you is the Shutendōji emaki scroll (from the collection of the Interna-

tional Research Center for Japanese Studies) transcribed into a manga (see Figure 1). It represents an 

attempt to provide a new way of reading Japanese classical works, such as emaki picture scrolls. Name-

ly, the pictures on the scroll have been rearranged like comic panels and the text translated into modern 

language and placed into speech balloons and captions, to present the story in a modern manga format.

There are many manga artists who use material from Japanese classical writings to create manga, but 

what we are trying to do here is to recreate a picture scroll using the syntax of modern manga.

First, I would like to point out that it is possible to transcribe into manga not only picture scrolls, 

but also many other forms of visual representation. I would like to take the painting Liberty Leading 

the People (Fig. 2) by Delacroix (1798–1863), a work from 1930 on the French Revolution that everyone 

has probably seen once in their life, as an example. Figure 3 shows one possible way this painting could 

be transcribed into a manga. The panels are arranged so that the reader first sees a scene of confusion 

represented by smoke in the background, a dead body, and someone looking at another dead body. 

Reading an emaki (picture scroll) as manga
Eiji Ōtsuka

 (professor at the International Research Center for Japanese Studies)

Then, they catch a glimpse of the bottom of a red flag before a woman, the symbol of liberty leading the 

people, appears suddenly in front of their eyes in a large panel. Some people believe that due to the 

existence of traditional works like picture scrolls, in which the story is presented in a manner similar 

to manga and anime, these contemporary forms of pop culture have had great success. However, this 

explanation is not correct. What we would like to show you is a different way of reading or looking at a 

picture scroll, made possible by using the techniques employed in manga as a means to interpret a vi-

sual representation that comprises both narrative and time. In other words, we would like you to read 

a picture scroll like a manga.

This different way of reading or looking at pieces of art was developed at the beginning of the Shōwa 

period (1926–1989), while Japan was at war for 15 years.

One of the popular ideas of the time was the concept of montage developed by Sergei Eisenstein, a 

Soviet film theorist.

He defined the concept of montage as follows. 

[Montage is] a “picking-out” by the camera: organization by means of the 

camera. Hewing out a piece of actuality with the axe of the lens.

(From Sergei Eisenstein’s 1949 work, Film Form: Essays in Film Theory, 

translated by Jay Leyda, published by Harcourt.)

In other words, the idea is to pick out what is inside the frame of the camera as a piece of reality 

taken from the space. It can be summarized as cutting the space to take a part of it. Then, each part 

taken from the space by means of the camera is linked together to form a film. Therefore, making a film 

can be referred to as organizing (editing, linking) parts together.

This concept of montage had unexpected influence on Japa-

nese culture at the time. At the beginning of the 1930s, filmmak-

ers and other artists started to think about picture scrolls as 

movies, that is to say, in terms of the montage perspective.

One important publication that defines this idea was a spe-

cial edition of Atelier magazine about the structure of picture 

scrolls (1940).  (See Fig.4)

In this magazine, Hideo Okudaira wrote an interpretation 

from an art history perspective of picture scrolls using the con-

cept of montage, which was popular at the time. Since this mag-

azine was very influential in the world of art, this special edition 

led to the misunderstanding that the possibility of interpreting 

picture scrolls using the concept of montage meant that picture 

scrolls have the same essence as films.

This is why some people now think that Japanese picture scrolls are the origin of Japanese anima-

tion. Actually, we still do not know for sure how people read picture scrolls in the past. Even though it 

is said that the most common way of reading them was unrolling just one section before rolling it up, 
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Fig.1    Making a manga from a picture scroll

Fig.2    Liberty Leading the People by Delacroix, 1830

Fig.3

ers and other artists started to think about picture scrolls as 

In this magazine, Hideo Okudaira wrote an interpretation 

azine was very influential in the world of art, this special edition 

led to the misunderstanding that the possibility of interpreting Fig.4    Atelier Special Edition: 
�e Structure of Picture Scrolls

(1940).
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