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“Yokai Arrive from Kyoto:
The Collection of the International Research Center for Japanese Studies,”

at the Yumoto Koichi Memorial JAPAN YOKAI MUSEUM (Miyoshi Mononoke Museum)
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This pamphlet provides an introduction to the works shown at the exhibition “Yokai Arrive from Kyoto: The

Collection of the International Research Center for Japanese Studies,” held at the Yumoto Koichi Memorial JAPAN

YOKAI MUSEUM (Miyoshi Mononoke Museum) in the city of Miyoshi, Hiroshima Prefecture.
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Tawara no Tota Hidesato den

(Illustrated Scrolls of Tawara no Tota)

Hanabusa Itcho

A £33 33x1265cm, ¥ 1 33x1251cm, & : 33x1013cm

https://lapis.nichibun.ac.jp/ema/Detail?tid=18&sid=01&did=01
https://lapis.nichibun.ac.jp/ema/Detail?tid=18&sid=02&did=01
https://lapis.nichibun.ac.jp/ema/Detail?tid=18&sid=03&did=01
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Tawara no Tota is another name of Fujiwara no Hidesato, a Heian-period warrior known for having suppressed a
rebellion by Taira no Masakado. A master of bow and arrow, Tota one day crossed dauntlessly over a giant serpent lying
on the Seta Bridge in the province of Omi (present-day Shiga prefecture). The serpent was an incarnation of the Dragon
God, and at its request Tota conquered a monster centipede inhabiting Mt. Mikami. As a token of gratitude, Dragon God

awarded him a straw rice bag that would endlessly produce rice and invited him to the Dragon Palace.
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Shuten-doji emaki
(Illustrated Scrolls of Shuten-doji)

Fujiwara Tadayasu

A#E %1 33x943cm, A 1 33x921cm. T 1 32x1261cm

https://lapis.nichibun.ac.jp/ema/Detail?tid=11&sid=01&did=01
https://lapis.nichibun.ac.jp/ema/Detail?tid=11&sid=02&did=01
https://lapis.nichibun.ac.jp/ema/Detail?tid=11&sid=03&did=01
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When Shuten-dgji, the oni or demon leader of Mt. Oe, began abducting young women from Kyoto, the warrior Minamoto
no Yorimitsu (Raiko) and his four lieutenants called the shitenno (“four devas”) went out at the order of the emperor to
exterminate the demon. Disguising themselves as yamabushi mountain monks, Yorimitsu and his retinue received help

from kami and Buddhist deities, and finally beat the demon, cutting off its head.



Tsuchigumo soshi
(The Tsuchigumo (Earth Spider) Scroll)
Odagiri Naoshi

AHK : 32.5%1080.1cm

https://lapis.nichibun.ac.jp/ema/Detail?tid=09&sid=02&did=01
o1 (ERIEES 1 &0)
https://lapis.nichibun.ac.jp/ema/Detail?tid=09&sid=02&did=01
B85y 2
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Depicts how the warrior Minamoto no Yorimitsu (Raiko)
and his lieutenants were tormented by the monstrous spider

Tsuchigumo (Ground Spider) and finally conquered it.
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Hyaku monogatari: Shiinen
(A Hundred Ghost Stories: Obsession)
Utagawa Yoshiiku

>

25%X19cm

https://shinku.nichibun.ac.jp/esoshi/picture_info.php?id=403&disp=JP

PEFEEREI OMSRE L CHIES i, WME - IR A BHIC LR, 8Lt B RORALE—S. &
3N IBE - O EDEE LD, FEATWHWBICHrrhET, KIGAFEACHLLEZIRATHET,

A set of nishiki-e on the theme of ghosts and yokai, produced as a supplement of the Tozai Shimbun newspaper.

“Obsession” (shiinen) is a persistent preoccupation, or strong attachment such as grudge and greed for something.

The gaunt specter, though of someone who is dead, gazes out of the picture at the viewer.



&
Np4
-~
—

L XL ITK

I v i = |

o

g

b=ri
=t
] <

03

)
R

Ay

Naraku no shiraba jigoku ezu

(Illustrations of the Realm of the Underworld)

A4 130%x88cm

https://shinku.nichibun.ac.jp/esoshi/picture_info.php?id=277&disp=JP
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The picture is densely packed with depictions of intense heat, extreme coldness, trees with knives as leaves, and

other aspects of hell, as well as the terrible tortures inflicted by the guardians of hell.
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Hyakki no zu
(Picture of One Hundred Demons)

Yoshimitsu

33%X698cm

https://lapis.nichibun.ac.jp/ema/Detail?tid=14&sid=01&did=01
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Spirits of antiquities like a handled basin and a wooden stupa,
as well as frog and turban-shell yokai, long-nosed and other
goblins, are depicted in lively guises. The eerie black clouds
with grotesque creatures squirming in them in the second half

of the scroll are superb.



Kokkei hyakki-yako emaki
(Picture Scroll: The Comical Night Parade of One Hundred Demons)

Yamamoto Koichi, 1900
B R®ITE%E (Picture of One Hundred Demons) O L % % (F 2D, #HAEK%E (llustrated Scrolls of

Shinno) B EICRONAMENPEEANZ 3 - & T, BRESA2FEICELAERCK>THWET,

8.7x138.9cm

This scroll, influenced by the Hyakki-yako emaki (Picture of One Hundred Demons), emphasizes the humor by adding

https://lapis.nichibun.ac.jp/ema/Detail?tid=16&sid=01&did=01 scenes of farting seen in Shinno emaki (Illustrated Scrolls of Shinno), and other works.
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Bakemono konrei emaki
(A Bakemono (Monster) Wedding)

Mujina Anazumi

ZHE 1 27.1%1201.0cm

https://lapis.nichibun.ac.jp/ema/Detail?tid=07&sid=01&did=01
https://lapis.nichibun.ac.jp/ema/Detail?tid=07&sid=02&did=01
https://lapis.nichibun.ac.jp/ema/Detail?tid=07&sid=03&did=01
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Depicts the life of a monster couple from their matchmaking meeting and wedding, to childbirth and first visit to a
shrine to present their newborn. Humorous touches illustrate the subtle differences of their life from that of a human

couple.
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Bakemono zukushi emaki

(Compilation of Monsters Illustrated Handscroll)
Hokusai Suechika

A : 39.7x767.4cm e - .
%2 OFRCERINMF T ONZRED & 5 LigE T, FEHROGEICL > TEZEREINE L,

This handscroll is much like an illustrated guide to monsters, each given a name. The Kano-school painters produced
https://lapis.nichibun.ac.jp/ema/Detail?tid=12&sid=01&did=01 many such handscrolls.
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Haseo zoshi
(Picture Scroll of Lord Haseo)
Fukuda Taika

ZAHE 1 36.3%1195.6cm

https://lapis.nichibun.ac.jp/ema/Detail?tid=03&sid=01&did=01

TR OEEORENIEL. FAMIBLR L AOKE Tl BY0ELEBET. COELEIRAEL
WIEEADRHREEZFEEDSTERLZbDT, BABRTIFENDARBICAS(FTTLE, LAL. EAHEIERAOHN
REWHOTE /28, ELIFEbELKELGDFENEKETCLETWE L,

Heian-period scholar Ki no Haseo defeats a goblin, an inhabitant of the Suzaku Gate, in a sugoroku board game and
wins a beautiful woman as a prize. The goblin assembles the beauty from the dead bodies of beautiesand tells Haseo she
will become a genuine human in a hundred days if he waits patiently. Haseo can’t wait, however, and shares a bed with

her before the passage of one hundred days, upon which she turns into water and flows away.
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Hakutaku zu
(Hakutaku)

Isoda Koryusai

68x12cm

https://shinku.nichibun.ac.jp/esoshi/picture_info.php?id=313&disp=JP

FEOHEL T, EOH2EORIICHET L 0bhTWET, EIC=2, EOfAEIC=2>F 281D 2
MFoZRTLHEINE S, IFRR, KECHRIEETLLHDICROETF) ELTHINDIILLHD
.i L/fCo

Hakutaku (Ch. Baize), the mythical beast of Chinese legend, is said to appear before a virtuous king. It is often
depicted as a lion with three eyes on its face and three more eyes on both sides of its body. During the Edo period
(1603—-1868) pictures of this creature were sometimes produced as travelers’ charms to protect them against

accldents and illness.
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Kappa to kyuri
(Kappa and a Cucumber)
Katsushika Hokuga

17x16cm

https://shinku.nichibun.ac.jp/esoshi/picture_info.php?id=214&disp=JP

Fau Y EAEOKRIFYLEINTVWET, AE,A/NESODOTLLID, Fh
EHFagYURAKRENDTL &I D%

Cucumbers are a favorite of kappa. The cucumber here looks huge. Is that because

the kappa is small or the cucumber large?
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Senkimochi Tanuki no Shichifukujin
(Raccoon Dog Antics: Raccoon Dogs Suffering from Colic / Raccoon Dogs as Five of the Seven Gods of Good Luck)

Utagawa Kuniyoshi

36%25cm

https://shinku.nichibun.ac.jp/esoshi/picture_info.php?id=192&disp=JP

W BABE X (BoREIE/N\EBFIEOKRKEIRBEEEINT) b‘@’l‘?’a@ﬁ%;ﬁ%(:/)\f)‘é ERKEL K
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BHEIC, TC&TPIFENL S,

Raccoon dogs, the pot-bellied tricksters, are proud of their scrotums, which are said to be as large as eight tatami
mats, but when they suffer from abdominal pain their scrotums swell so badly they have to call a doctor.

Anything can serve a purpose depending on how it is used. Raccoons can become the Seven Gods of Good Luck:
Jurojin with its scrotum worn over its head; either Daikoku or Hotei if uses it as a treasure bag; Ebisu if it

substitutes it for a sea bream.
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Shinpan kage-e zukushi

(New Edition Shadow Pictures)

38%25cm

B3

https://shinku.nichibun.ac.jp/esoshi/picture_info.php?id=205&disp=JP
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A single print depicts human figures of various occupations as silhouettes. Mingled among the humans are

_— various yokai.
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Shokoku yokai zukan
(Illustrated Handscroll of Yokai from the Provinces)

A - $926x556cm

https://lapis.nichibun.ac.jp/ema/Detail?tid=35&sid=01&did=01

KEEZNICE DD ZEMEGIICEE T NGB T, KEROIEHR LSS CHIANDIKEDRONET T £
BE> U asEs

BINREZHDONEFLEAETYT, EHCERELRE., COBBCLIArEONAEVKELWET,

Shows individual yokai and stories related to them. Some of the yokai here are also found in Kano-school painters’ yokai
scrolls, but most are not. This work also includes original yokai such as Kebo (human head, two arms and four legs with

black claws, torso thickly covered with hair) and Kenagazaru (Long-haired Monkey).
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Yokai shiki fuzoku emaki
(Yokai Pleasures of the Four Seasons)

Hanabusa Itcho

A - $935x510cm

https://lapis.nichibun.ac.jp/ema/Detail?tid=34&sid=01&did=01

RS b SRR CRMBEELATOEZAEANTOE T, MBI ALIAE ). BFoBaCEEom. ©
S Mk, BERL STFBROTIEE L LTy BELTNTT.

Yokai are shown enjoying traditional annual events and folk customs, such as kite flying, Boy’s Festival (May 5),
Nagoshi-no-Harae purification ritual, star festival (Tanabata), bonfire to welcome the spirits of the ancestors (mukae-bi),

and door-to-door year-end singers (sekizoro). This work is a valuable source for studying Edo-period culture.
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Namazu to kaname-ishi

(The Earthquake Catfish and the Pivot Stone)

37%25cm

https://shinku.nichibun.ac.jp/namazu/sakuhin.php?id=19
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A massive earthquake that hit the Kanto region in the tenth month of 1855 (Ansei 2) was rumored to have been
caused by the stirrings of a giant catfish under the pivot stone at the Kashima Jingt Shrine in the province of
Hitachi (present-day Ibaraki prefecture). Numerous catfish pictures (namazu-e) were produced as a result. They
had several themes including: punishing the catfish for causing the quake; criticizing the wealthy and those who
became rich from post-quake reconstruction; and hoping for social reform. People were trying to laugh away the

disaster and overcome immediate worries, wishing for change amid their ordeal.
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Hashika yojogusa
(Herbs for Treating Measles)

35.6x23.8cm

https://shinku.nichibun.ac.jp/esoshi/picture_info.php?id=103&disp=JP

BB IcBrss L Ex bNAEL R, 7 L THRBEICEDN S BEAAKSHLEN A>T VT T,
FERICIZ. RREOFE - BEICHELAD D EINTWE, HEIVIITLEILLBVWEYITIEEINTHET,

Here, wheat and black soybeans thought to be effective against measles and rhino horn for reducing fever are
shown driving away the deity of measles. Listed in the upper half are foods considered either good or bad in

preventing and treating measles.
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Ino-ke yokai den makimono

(Yokai Story Passed Down in the Ino Family)

AH 8 27x1137cm

https://lapis.nichibun.ac.jp/ema/Detail?tid=36&sid=01&did=01

TREREE, T2 GEOKESBER) ZXciREx, |
AFRBARI0 & B (b7 » TIRE LRI L T 2 HL
FbDTT, BRCEBELEROY X b LBBORENT
ENTHWET,

Describes a month during which Ino Heitaro fought against
yokai and drove them away, an event that took place in
Miyoshi in the province of Aki (present-day Hiroshima
prefecture) in the late Edo period. At the end of the scroll is
a list of the yokai Ino defeated along with a summary of the

events depicted in the scroll.
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Issue date October 15 th, 2021 (Reiwa 3)
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