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At that time Ezra Pound invited himself to see me, asking me
to collaborate with him in doing some N& Plays. I talked with

him and found he knew nothing whatever about the subject or

the language, or the really fundamental ideas in the plays, and

I refused as he was merely trying to sponge on me in my
)
opinion.
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Hagoromo is a sacrament. And a glory. Tami Kumé danced
the tennin part before the Emperor at the age of six. And

remembered it in London, where he showed us the movements
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in 1817 or about then.

Tami Koumé had danced the Hagoromo before the Emperor,
taking the tennin part when he was, as I remember, six years
old. At twenty he still remembered the part and movements of
the tennin's wings, which as she returns to the upper heaven,
are the most beautiful movements I have seen on or off any

()

stage.
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Tami knew something of Noh that no mere philologist can
find out from a text book.
BUT when it came to the metaphysics he could not answer

&)

questions which seemed to me essential to the meaning.
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Fortunately the wuninitiated foreigner is enabled by Mr.
Pound’s mastery of beautiful diction to appreciate the alter-
nately wistful and proud appeal of these ghostly masterpieces.
(587 S FO8 5 OINED O S0 A 2
MR MBS A T A N M O 7 LIBELL0R R ETR AR
BOHERUA0 Bl S S R WOV Y 20
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In general, his versions are spirited and graceful, and the lover
of exquisite curios will be glad of these jewels, which he has

polished and set in cunningly rhythmical prose,
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Kiri, hatari, cho, cho,

Kiri, hatari, cho, cho,

The criket sews on at his old rags,

With all the new grass in the field; sho

Churr, isho, like the whirr of a loom: churr.
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A version for KITASONQ KATUE, hoping he will use it on
my dear old friend Miscio Ito, or take it to the Minoru if they
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The TRAXINIAI translation was due to rereading the Noh
translations for collected translation---a current toward inter-
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Nevertheless, the aesthetic influence he had feit in London—
—in the company of Yeats and Pound——ifollowed him to the
New World. His style, marked by Noh ideals, became more and
more a distinctive thing of his own, a happy marriage of old and
new, of East and West.
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TWO things I should do before I die, and they are to contrive

a better undersranding between the U, S. A, and Japan, and
(&)

between Haly and Japan.
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China is fundamental, Japan is not
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I have <had strong) nostalgia for Japan, induced by the frag-
ment of Noh in Métsuco---It must be 16 years since I heard a
note of Noh (Kumé {Tami] and his friends sang to me in
Paris) but the instant the Noh (ail too little of it in that film)
sounded I knew it.
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It is like no other music.
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Fenollosa could not, as | did by the kindness of Dr. Shio
Sakanishi, head of the Japanese Department of the Congres-
sional Library in Washington, see and hear Awoi no Uhe on
the screen with the sound of the singing and the crescendo of
excitement as the hero rubs his rosary with ever faster rat-

()
tling of beads against heads.
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Every western university should have the COMPLETE SET
of Noh plays on sound-film for study in its dramatic and

(&)

literary courses.
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Men like myself would cheerfully give you Guam for a few
sound films such as that of Awoi no Uve, which was shown for

(2}

me in Washington.

We shd/give you Guam bet INSIST on getting Kumasaba and
L (2
Kagekivo in retum.
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