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To think in this way is, perhaps, utter
nonsense, a silly juggling act on my
part, but if ] have chosen 3 write simul-
taneously of hoth women, to parallel
the story of the Maid of Origans with
that of the Old Woman of Poissy, it is
because I ,wmza longed to capture with
my pen each subtle change: fashioned
upon the protean visage of womankind
as she stands before m_wm winds bearing
both the dust and. the blossoms of life.

My illumination of the tale of these

. two women is a palimpsest of my own

devising, and as if that s.m.a not
enough, let me erase the text and write
of them in still larger terms. Albeit a
slightly lame metaphor, the story of
Joan and Christine has also become for
me an analog version of the tale of that
legendary pair of T'ang Buddhism, the
long-haired, laughing jackels of Zen
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iconography—the besotted poet of Cald
Mountain, Han-shan, and his sidekick,

the broomsweep, Shih-te.

And, if this pair of Han-shan and

Shih-te s, as legend has it, a manifesta-
tion of the tandem attendants of the
historical Buddha, the Bodhisativa of
Wisdom Mafiju$rt and the Bodhisattva
of Compassion Samantabhadra, then
let me call forth to center stage the
broomsweep, this common simpleton
who can never equal Mafijudri in wis-
dom vet whose kitchen scraps have
nourished Han-shan’s genius. Rather
than the highbrow antics of the Cold
Mountain poet who is forever howling
and reciting before the wind, how much
more fitting for one so inferior and
dimwitted as myself to watch and imi-
tate the humble ways of Shih-te! Let
me seek my apprenticeship in the Way
of Samantabhadra by following his

example, and shouldering a broom,

make a clean sweep of the earth.

QoM QY RN EE
R~ 427

ERER Y VREHACERT e 8
BROMS T HOMXEN HeEun
B 500 A T 4R°

K YO B E
HR BHOMBEIY0 W SH 50
0 ~°

EXOmEECEMEK Q420 W
R e?

DENK R AQHEBRNY O Lo
W hAU3T 4 DRI EERE © 480 D R R
10 Al BUOEIN w S RETUR
veaR KT X QIRIKEKEIUEDS O
WARRHEEQ L O O 0 A EQ
IR T A AR FAL SE VAN SR R
A © T RIS S 0 © B A
S5 LR PRO0ES

2 QI WINE Y B EIREE TR N

A —KURY S0 NRES S’
WS Bl EEE MR S S BEE°
URELHOBRVELS® SIENES

B’ IRENIDRO2O M 2 HEE

FoiQ LN RACRVELE S Y

N D 2 QAT ® HIRERT 5000

BE0° BBNIIES Vo SR IR

- IRE A 2 HKEEE O fRdn © & R M Bl

A@ M) P HAUR Y e Qb

£5° R m VoSN RDe 0 Q3o

v 440°

diE2E W REIDG R IRk uRe°

double meaning ZHNEHL0° K QLR
K7 el o 0 0K O ko i BRI
RS © o W R i e D
HADY SHIRLLELH00T 0D
LHEEE Y O LW Preface NERIQUA
e SR RRT

L]

ERoEEL o AVREaRKD oS0
Ueped v DS TR CBRG
RE O AR R MEHIEL -~

o3
[=5]
—



B0 QBRI UHEAOe © P 80°

AP RS SV QBN | TR EDe-ueae s
&7 TRMOBEZOMKL R LY Bae
SRR QT OREN KT e ORRY
RIES ¢ ARBEEIRE M00.R7 WA W
SR ORBI NI H S W S
QEPHIRSHR E0 G ) Qg
oG 0 : :

e O U QIR O SV B
FERREREESY 50° 587 wosok
WMPRO LAY LMOEBSERNE
SEN BEYBTOROT YOoMVee
IR R R M A R4 ) AR T A
o AT 4E° :

HpaEEY 2o & CRITICAL
BESSAY % [fniE} ORWEREFEN
“reflexive” QI ~ VIR WQE
RS N RE D LA QR Y
v M £ modern and postmodern @ &k
DA O SV QBB RIS ) M
Oy L Q¥R MK OHEVERS
EAE L TR AR D A G £4-2 © e
MARRQRT NEY M BREEAR?

modern and postmodern QKHHEME L
O LY CHREQERVE R Gérard
Genette ‘4 Marcel Proust @8R EWE
- 3R O BRSNS

WAL QN O SV RO
RELPEYEH0° .

A (L S EQBSRLT W
QI KERIOHE L B E QNI OBE
YRS IR e QEIRT v
M7y M7 palimpsest QRERE S
Qg 518°

palimpsest %’ -2U-20H A 2RO
4 texte SED VYR QR4 texte S ER
A0 33 <2 L Q M I Y Q%
HIARER T - M EEAL R text SRR - 2
@ s AR D e BRI
002 Q QR UHE 5 050°

William Jefferson Tyler %7 CRITI-
CAL ESSAY Qf-w° <E Q-3 palimp-
sest A 4dmuad’ BRAUS B O )
% 4 Baudelaire § | BNRELDT s 47
HOBIE R 20 QRHE” Imagists &
Ezra Pound 01 -0m.0.52 13 ) A EEE O

W 5 0% Gérard Genette ‘@7 palimpsest
¥ textuality QREEREE 5 B L E
537 Proust © i O REN Brlie & BISE
BB ANRY L0 Q 1 49:0°

HOAN e HEESKKORTN
eSS THE] QR QHm
© GHE 5B SO NS A O A
SPRLLS WS’ o R
MANORNEEY SO Y E09Y [
3] AT MY REe IOERESLRe
RIS O WMo LIE LY B
MpBEAS -0 Qg0 7 il
RG°

IR A IO O 8 R Wk

REERRHEL LR S RERE -2V

BN LT sl IR QIEEREE-VO VK
BUIRQEEA M R0 L LB G
SOOI OREE VAV Q8 AN~
NN 4 MBSO H O SRRGRE L O
P50 0R mHOLEOREN R ek
oK ubn®” Willlam Jefferson
Tyler K ~0li=i: FHnER) OERECIREL
B HEENEHE RS 1) Q1AM

194



THE BODHISATTVA or Samantabhadre

=3 @8 TEdk] VR0 Q PaRe
William Jefferson Tyler o7 ki pgs
FHOENC ORI ER SHhows
MR Y Ve LR e Gerard
Genette «0 Q¥ SREEN~ © 7 [Huig]
NEES BEY RES CRITICAL
ESSAY v# 5 v % ° CRITICAL
ESSAY W URERSN ¢ QERH
NOTE ffzb oy 5:0°

shoes D4 BB ol ) W7 IEE L, Pl

i OERUKEREY O ROPRS myl
W O EHOIRER Y B O A MO A 0
A0 (I B e e

AR @i © 1 00° .
& AR EHRNBEN oV @R
R IH L VORBSBRGRYT
KA QD 05 O et U IR i
O HER VAT M R R
CRITICAL ESSAY %" miu gty
R O XY N e ) UM SRR
A 3@ 2 b A I 40 S 50

SRS R QERNMEFEOSRL
QB oy s B8 L4 5° D M S ER A
O QR YB LMY 44
B LMY Sv0R00 w y wimhiv g
Al 5°

WA 0 WHEEY Y palimp-
sest QPUH Y40 Uy Rx0° William
Jefferson Tyler %" CRITICAL ESSAY
37 TRV N TERED ] Mébs
Wl ENESE S TRV Y
GLORIFIED ANALOGY’ k48100 ]
Y ART OF PALIMPSEST QRSN
BRIy S el

WUERES HERF P @Yy
% palimpsest QEIGER 5001 5 .40°

palimpsest & texte QR QEH
HESQOES OR8BmibE 85 g
A SIHC VU ER L0 i’ palimpsest
X REPY @207 W R
BH) BERNT Mo oadain®

A & D7 palimpsest sWIEES W 5 1

b ] QEICWER 500.84.07 0 SHEIE Y
H A QN R LD QUL FEEQBRME
PR U SRV B L
WL and as if- 8- & o000 L3R
BTG O 10 a4 0 40° let me erase the
texte 4 DI Q% M7 x4 47 double
image Q¥EHMWIE S IRET o]l
QW I LR ANEAOe 0 R0
TERFLIN] L HARONF N K - %
RAAHV RS KR T~ R o WD Q
RE Omo’ Hiv—H1E80 Q1 0e
T o0 0@ (T ) 0 ) 450" T o 0480
O QBRI Y 500

CRITICAL ESSAY -+ #" palimpsest
QY double-exposed photograph ©
HE-2mah@3d o §4-500.0 O w42
AL eQae” I | R EE D
e frERin] CERAVEIDOWY 507 b
SN KQ | EREBALC 201 480°

QD BMO R R 042 R4
S8 EDRQYMR S vEYoNike
erd” A0 N BB L 3 Q DR



L QI QIED N O 20 el
R NN DE DR D A% WL
G LR w0 QP ) A

A EOH R QR

FRm D 8RR NN REBIEH S
YEEHOL MBOmRY L LGB EY
SRR R E RN R ©

FUEVR0° 9w QEYNE ( 0FE

RHBENIRA T RTQR 0
iy %7 24002 palimpsest @/ ER
I .

MRMOSYES | RIREe IHHEE
bl P P EEE | BERRS Y S0
woar 27 William Jefferson Tyler -#°
Memm] 81 REM<E) difpgy 507
CRITICAL ESSAY ©@inx’ 2% 0w
MRV E.Re°

DA LERRMOSVY-ST WHYY @

[+]

RN oNRE A | BEVE S &

HOEHRERs” RN palimpsest 93F
R T D LRB K S
PIOPIROPIRM A S ET 3O KEY

ELY BHEOMEOERME RO

FEREOL WRNH OV ELES
PAOOEITAL LR 50 QP R0°

REHEAEAI. A QDA O PARS THE V-8
SR B ML R ART TR N
MY 3 & [-oa] BN
ENELY WESIERUERER TR’
A0 -20 52 M BERE R0 ORI
b Qi QBEER Y #IRIEN O S R4
SERR° S
42 B 0 L RS N ER O 4
EEN ULV OEED BEMECE
WS OFEROKMBNEIY WL R
HEod R M O W 50087 i H IR -2 ©
V500 SRS SV KR MR
IR E MR A 0 © B IR
BAROLYE OHETES Y R K OB

HOCAIERR e | RIS RO

WRIEN T MEHEERR QLERO-2Q
W OV 500 QR IKS R0

TEmEi 2 HRESUESY KR
b O A S ARG | R = QLT RARD
FNR R ANEROR e d R

S AEACEEA A R T K e
VO MU RNE R L0 QR
SHRRRS a2 0HY 0T HE
FHE R 10 K e P NS
EQELOMHEQO W LQwh—NY
O QRO HORHR VLU E A0
VRS R A .
WRNEHOY U QBMEQEYN Y
SRR A WD £ 505 A R
L0 — 0 QSRR REHM R Y ST
DR AOH [HIEE] 50000004
B 0% BEoWh R A KT — K e e s
W% MR ) QEESEO W &
— NI AR

BN TREEE] Y xRN TANTNA
RIEBS BROY 58° oo
KA S AR R HY SO g
R Y Kavdd 5°

B HE N RIS M R D
CREQERS HEROERY #UYRN
CEH ¢ QBN NERKE | 24
PSP KV
eSO ET I QRS Q w a

186



THE BODHISATTVA or Samantabhadra

TR N QMRS v OV R
o W OERBEA S OO L SN TS

NESIRRY 206 0% [ QERY

WRSED Y [LRUMEDH SR ©
DI WS E e Qg O
SR IR & O SNHE
QTR PR DEET v N
B~ BESOBKOHYE RS
L0 [UTEA L QR Voo HBE
e O L4 FE TR (PR
i3 MA2ER.0 4 e

SERRNOYS UL0QNVERE
HEHVEE L MK QSR OB DI Y
FPERA veTmd v fvEOm
SR Q1) R0

W OEEK Y- REOEY TeMR
TOORHEBY M CREEVER VRIS
HRPH P v 002 0 VRS v QEEEN
i LEbe e

197



