Gift of Fortune
TSUBOI Hideto (Professor)

Involved as I was in the setting up of the Nagoya University
Japan-in-Asia Cultural Research Center, I had always been
constantly aware of the presence of Nichibunken in projects
linking East Asia and Japanese culture. Being a participant
in Nichibunken team research projects or so, I had climbed
the Katsurazaka hill numerous times but had never thought
I might join the institute as a full-time faculty member. I
would say my taking up this post in April 2014 seems a
most amazing gift of good fortune.

My original field of specialization was mainly the study
of modern Japanese poetry, but my first post was at an art
university in Kanazawa. After moving to Nagoya University,
I was affiliated with the informatics and sciences school
and later with the department of Japanese culture studies
newly established in the graduate school of letters. I have
made my way in these and other different environments by
consciously thinking about how my field of specialization
resonates with the principles of each of the organizations
to which I belonged. Perhaps because of that experience, I
have developed an interest in historical research as well as in
the study of cultural history that is attuned to the history of
the arts. My publications in the last ten years, like Kankaku
no kindai (Modernity of the Sensibilities) and Sei ga kataru
(Sexuality Speaks), are written along these lines.

I may face a bit of tough going in my research, but am
looking forward to the stimulus of my Nichibunken faculty
colleagues and visiting researchers from overseas and eager
to explore new research topics and methodologies. Recently
I have published articles about the work of Hagiwara
Sakutard and about the translation of Japanese waka into
Western languages and transposition of waka into art songs.

I look forward to getting to know everyone better.

With Nagoya University colleagues and graduate students
at Taiwan University, February 2014.
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As a hobby, I also play in an orchestra.

This is a rehearsal of Mahler’s 3rd Symphony.
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